
Advent Encounters 
 
WEEK 2 — FAITH 

A prayer to begin 
In the tender mercy of our God, 
may the dayspring from on high break upon us, 
to give light to those who dwell in darkness 
and in the shadow of death, 
and to guide our feet into the way of peace. 
Amen. 
______________________________________ 

Reading: Luke 1:46-55 
 
Known as the Magnificat (because that is its first word in Latin) Mary’s song is one of the 
most famous songs in Christianity – recited daily in monasteries, cathedrals and churches, 
and set to music by Bach and others.  It comes in Luke’s gospel after the annunciation and 
Mary’s visit to Elizabeth. Almost every word of the song is a quotation from the Hebrew 
Scriptures.  
 
Read the passage aloud.  
 
And Mary said, 
‘My soul magnifies the Lord, 
   and my spirit rejoices in God my Saviour, 
for he has looked with favour on the lowliness of his servant. 
   Surely, from now on all generations will call me blessed; 
for the Mighty One has done great things for me, 
   and holy is his name. 
His mercy is for those who fear him 
   from generation to generation. 
He has shown strength with his arm; 
   he has scattered the proud in the thoughts of their hearts. 
He has brought down the powerful from their thrones, 
   and lifted up the lowly; 
he has filled the hungry with good things, 
   and sent the rich away empty. 
He has helped his servant Israel, 
   in remembrance of his mercy, 
according to the promise he made to our ancestors, 
   to Abraham and to his descendants for ever.’ 
 
Slowly read the passage aloud a second time (if in a group with a different reader). 
 
Where is your attention drawn in this passage? Share any thoughts, feelings, reactions.  
 
After thoughts and observations have been shared you might like to reflect on this 
question: 

 What does the song tell us about Mary’s faith?  
 



You also might like to meditate on this painting The Nativity by Gari Melchers (1860-1932) 
 
What do you notice?  Where is your eye drawn? What are your feelings? 
 

 

Follow Joseph’s gaze – he is looking past the baby. What do you imagine he’s thinking? And 
what about Mary? Does this look like the author of the Magnificat? What do you feel the 
artist is exploring?  
 
For further reflection… 
Paul Tillich once wrote: ‘Doubt isn’t the opposite of faith; it is an element of faith.’ When all 
doubt disappears then the possibility of faith disappears as well, and all that’s left is 
certitude–knowing. And that’s not the same as faith… 
 
Luke’s gospel says that Mary ‘pondered these things in her heart’. Also, in the words of 
Simeon, that ‘a sword would pierce her heart’. Do you think she knew what she was letting 
herself in for? And what about Joseph? 
 
Kathleen Raine in an extraordinary poem entitled ‘Northumbrian Sequence, 4’ apparently 
about the stormy weather of the Northumbrian moors, explores Mary’s response to being 
the God-bearer. It begins - 
 
Let in the wind 
Let in the rain 
Let in the moors tonight. 



The storm beats on my window-pane, 
Night stands at my bed-foot, 
Let in the fear, 
Let in the pain, 
Let in the trees that toss and groan, 
Let in the north tonight. 
 
And continues… 
 
Oh how can virgin fingers weave 
A covering for the void, 
How can my fearful heart conceive 
Gigantic solitude? 
How can a house so small contain 
A company so great? 
Let in the dark, 
Let in the dead, 
Let in your love tonight. 
 
Repeating ‘let in’ as a kind of echo of Mary’s ‘let it be’ Raine is uncompromising in her use of 
stark images to describe the letting in of the wild, the unpredictable, the frightening, the 
huge.  The poem continues and concludes … 
 
Gentle must my fingers be 
And pitiful my heart 
Since I must bind in human form 
A living power so great, 
A living impulse great and wild 
That cries about the house 
With all the violence of desire 
Desire this my peace… 
 
Let in the wound, 
Let in the pain, 
Let in your child tonight. 
 
_______________________________________________ 

Here is the paradox of Advent; the birth of something so small, so precious, so intimate, is 
something revolutionary, enormous, world-changing; it is a gift, yet it costs everything… 
_______________________________________________ 

Finally… 
 
This Christmas hymn was written in the late 1950's by Methodist minister and founding 
member of the Notting Hill Ecumenical Group Ministry project, Geoffrey Ainger (1925-
2012).    It was originally one of two songs written to accompany a modern-day nativity play 
written for a church youth-group. 
 
The song was first published by Stainer & Bell Ltd, in ‘Songs from Notting Hill’ in 1964.  



Born in the night, Mary's Child, 
a long way from your home; 
coming in need, Mary's Child, 
born in a borrowed room. 
 
Clear shining light, Mary's Child, 
your face lights up our way; 
light of the world, Mary's Child, 
dawn on our darkened day. 
 
Truth of our life, Mary's Child, 
you tell us God is good; 
prove it is true, Mary's Child, 
go to your cross of wood. 
 
Hope of the world, Mary's Child, 
you're coming soon to reign; 
King of the earth, Mary's Child, 
walk in our streets again. 
 
Geoffrey Ainger (1925-2012) 
 

____________________________________________ 

If Mary’s Child were to ‘walk in our streets again’, 
where would we find him? 
 
As we journey through this Advent season in these difficult times 
how might we get beneath the sentimental and superficial aspects of  
Christmas and awaken to new insight and realistic faith? 
_______________________________________________ 

 


